= =]
B
(7]
o
-
2
=
=
T
=
(4%
| ==
|
(4]
= |
=
=2
=
=
4%
N —
oW
[ ]

* Arizona Legislation p. 16




ANATOM

- TAL

ThE FIRST BAME IN BODY JEWELRY

IMPLANT GRADE TITANIUM - IMPLANT GRADE STAINLESS STEEL
SOLID 18K - GOLD NIOBIUM
ALL OF OUR PRODUCTS ARE HAND-CRAFTED IN THE USA


http://anatometal.com

Introducing Statim:
The world’s fastest autoclave from start to sterile:

ix minute cycle. Fully removable chamber. Extremely gentle. Single use water.
Statim 2000 Benefits

+ Ultra Fast 6 minute unwrapped cycle

+ Exceptional instrument turnover

+ Reduced instrument investment

+ Sterilize up to 8x faster than a traditional
‘round chambeo{ style autoclave....

+ Easy to use and maintain

+ Compact and reliable

Expert training and support included
+Brian Skellie, Exclusive dealer for Body Artists
Call 404-494-0378 for sales and service of SciCan products

In the USA . InEurope |
www.statim.us | www.piercers.com

Learn the Art, Skills & Magic of
Body Piercing & Branding
at

Fakir Intensives

in 5an Francisco

A Staie of California Regisicred
Career Training School
Caode 84102431

Basic & Advanced Body Piercing
Basic Body Branding

info at www.fakir.org
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FROM THE EDITOR

KIMBERLY ZAPATA
The Point Editor

s we all know, switching
The Point to an online-only
format has been quite the
change. In many respects,
this switch was inevitable; the inter-
net is the “way of the future,” though
the future has been here for quite
some time. But this does not mean
many of us—myself included—do
not miss the way things were: the
touch and feel of freshly printed pa-
per, the glossy cover that slid beneath
our fingertips as we flipped through
each and every page, and that one
piece of mail that made the day bet-
ter (you know, that something spe-
cial that wasn't a bill or brochure for
office supplies). So it is in these mo-
ments of nostalgia that feedback—
like that from Randall Martinez—is
all the more important.

Randall is from a small town in
Nebraska. Having lived in major
metropolitan areas for the last 17
years—and having never been to
Nebraska—I can only speculate
what “small town” means. What I
know it means for Randall is that,
until recently, Randall was never
exposed to an issue of The Point.
However, once The Point became a
tully-online APP publication, Ran-
dall took note. He contacted Elayne
Angel in April, commenting on her
President’s Corner:

“This is really cool that they [the
issues of The Point] are available
online. I [have] never seen an is-
sue of The Point until now. Thanks
from Nebraska.”

As simple a gesture as this com-
ment was, it means a lot not only to
myself, Elayne Angel, Kendra Jane,

Jim Ward, Brian Skellie, and the en-
tire Point team, but to our commu-
nity as a whole. In this digital age
we often think of ourselves as closer
than ever before, but we've also be-
come lulled into a false sense of se-
curity that everyone—everywhere—
knows what we are thinking and
doing at all times. We tend to forget
how very big this world is, and how
very small we are. While the internet
helps to bridge this gap—what could
possibly help us achieve our mission
of the “dissemination of information
about body piercing” better—notes
from Randall remind us just how
far we have come, as an organization
and piercing family, and how far we
have to go.

So while it’s okay to feel nostal-
gic (hell, that is one reason we will
be publishing an annual “Best of the
Best” anthology), to quote Dolores
Umbridge—“progress for progress’s
sake must be discouraged,” but prog-
ress for the sake of change—change
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like Randall and others have no
doubt experienced—is worth each
and every painful step. So sit back
and enjoy this issue of The Point,
whether you are reading it from a
computer screen in your shop, the
comfort of your home, or your cell-
phone, laptop, or e-reader at the
2013 APP Annual Conference and

Exposition.

photo by Sean Hartgrove
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WHOLESALE ORDERS NOW AVAILABLE THROUGH THE APP!

e PIERCING BIBLE

THE DEFINITIVE GUIDE TO SAFE BODY PIERCING
by Elayne Angel

|' ]IL' This one-of-a-kind comprehensive resource covers everything piercers and piercees
need to know about the subject. Piercing pioneer and authority Elayne Angel shares

her exhaustive knowledge about piercing techniqgues, jewelry, placements, aftercare,
I I troubleshooting, and more.

ABOUT THE AUTHOR - ELAYNE ANGEL has been a professional piercer for
) [ b l e more than 20 years and has performed over 40,000 piercings. She was awarded
’ the President’s Lifetime Achievement Award by the Association of Professional
Piercers in 2006 and is a contributing writer for PAIN Magazine. She lives in Mérida,
Mexico. Visit www.piercingbible.com for more information.

Available for wholesale or retail purchase through the

APP office: 1 (888) 888-1APP or APP website: www.
safepiercing.org $20 00
n

A portion of the proceeds from each sale goes to the APP PAPERBACK

To sell The Piercing Bible in your studio, 6X9INCHES
ELAYNE ANGEL place a “retailer order” with the publisher: PHOTOS & ILLUSTRATIONS
email NewAccount@randomhouse.com 308 PAGES

or call 800.733.3000, ext. 86384

ISBN: 978-1-58091-193-1

» %

“Essential reading...

RUNNING
THE GAUNTLET

An Intimate History of the Modern Body Piercing Movement by Jim Ward i p.ﬁt.

In this revealing autobiography, Jim Ward, considered by many to be the father of the modern piercing . F Lr rlI I.I"'I L'l' TI I ]:
industry, tells the engaging and candid story of discovering his own fascination with body piercing, his LT ATIMNERLET
founding of Gauntlet, the world's first body piercing studio, and how he transformed a personal fetish and
backroom, amateur pursuit into a respected profession and spearheaded a world-wide social phenomenon.

Essential reading for everyone with an interest in body piercing; you, your shop staff, and your customers
will treasure this book.

For more information and to order a copy of Running the Gauntlet signed especially for you by the author,
visit runningthegauntlet-book.com. Also available wholesale and retail at safepiercing.org/publications/
running-the-gauntlet. *

“Essential reading for anyone who wants to

» Deluxe, large-format, both hard and soft cover understand how modern body piercing
arrived at the place it currently occupies.”
* Over 180 pages

JAMES WEBER, Former President
» More than 250 phOtOS, over halfofthem in color! Association of Professional Piercers

WWW.RUNNINGTHEGAUNTLET-BOOK.COM
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PRESIDENT’'S CORNER

ELAYNE ANGEL
APP President

bounded out of bed this morning excited to finally
have the time to record my “President’s Corner”
video, having finished the current round of edits
on the forthcoming update of the APP Procedure
Manual. Imagine my shock and dismay when I looked in
the mirror to find that my entire face was hugely blown
up with red burned-looking patches of tissue under both
eyes and in my nasolabial folds. (One of my eyes was all
but swollen shut!) My best guess is that I'm having an
allergic reaction to a facial moisturizer that I've used for
quite some time with no other such incidents, and the
doctor I visited thought the same. Unfortunately, this
means no video recording for me today...

But this episode did remind me of a problem I expe-
rienced while guest piercing a few months back. When
I travel, I generally make use of the supplies provided by
each studio, requesting only that my glove size (XS) be
“on hand” I had never had any problems with sensitivi-
ties or allergies before, so I was very surprised when the
backs of my hands swelled up with an itchy and painful
red rash. The gloves I wore were nitrile, which accord-
ing to several sources (i.e., Ambitex University and the
National Safety Council) is less apt to cause a reaction
than latex, which I have used for decades without is-
sues. On my final day I grimaced in pain each time I
changed gloves and washed my hands. The residual ef-
fects—including inflammation, soreness, and itching—
lasted over a week and were followed by flaking and
peeling. It was not pleasant or pretty, and it was kind
of scary. What if all types of medical gloves suddenly
caused such a reaction?

Granted, my appointment book has been extraor-
dinarily full lately, which is wonderful. I usually pierce
one client after the next throughout my workday; so, I
wash my hands and wear gloves in a continuous cycle
for many hours, day after day, but piercers in very busy
studios frequently do the same.

When the problem occurred, I didn't know whether it
was the soap I was using to wash my hands or the gloves
themselves. So the next time I worked, I used the same
soap and changed up the gloves to chloroprene, and

thankfully didn’t have any problems. It became clear that
nitrile was the culprit, even though I had worn it suc-
cessfully in the past. Many piercers are aware that long
and/or frequent exposure to a substance can lead to sen-
sitivities, which is one of the reasons latex allergies are so
prevalent in the medical and dental fields.

In any case, one takeaway lesson for today is this: situ-
ations can change, and flexibility is needed.

So, on to the topic I planned to cover in the video:
The Association recently received a plea for help in a
message from a piercer in Louisiana who was distressed
to learn that as of March 7, 2013, the Louisiana State
Board of Medical Examiners has issued a formal opinion
outlawing surface anchors (the preferred terminology of
the Association of Professional Piercers). It was provided
in response to an inquiry from one of the Health Inspec-
tors at the Food and Drug Unit, which is responsible for
regulating body artists in the state. The letter from the
Medical Board states, “..the practice known as ‘dermal
anchoring’ or ‘dermal piercing’ is a medical procedure
[emphasis added] in that placement would be under-
neath the epidermis layer of the skin”

The piercer who sent us the correspondence men-
tioned that after speaking with Mr. Warren, the Health
Inspector for her area who requested the ruling, she
believed the practice was decreed a medical procedure
because the State Board was informed that these pierc-
ings were all being performed with biopsy punches. In
the state of Louisiana, piercers are prohibited from using
such punches.

The APP will be sending a letter to the Executive Di-
rector of the Medical Board who signed the ruling, and
also to the Health Inspector to let them know that sur-
face anchors can be done with ordinary piercing needles
and that biopsy punches need not be used—and that the
organization does not consider this form of body adorn-
ment to be outside the realm of ordinary body piercings.
We will also explain that other body piercings routinely
traverse this same tissue. Further, we will be sharing our
formal position statement with them:
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What is the APP Position on Surface Anchors?
(Also referred to as Single-Point Piercings, Dermal
Anchors, Microdermals, and other names.)

In a surface anchor piercing procedure, a tiny orna-
ment is inserted into a single opening that is formed in
the tissue with the same tools that are used for body
piercing. This opening is the entrance as well as the exit.
When properly performed by a skilled practitioner, sur-
face anchor piercing is no more risky than an ordinary
body piercing and takes no longer to perform or to heal.
They are considered to be body piercings by the Associa-
tion of Professional Piercers.

Surface anchor piercings are similar to “surface pierc-
ings,” which are done on flat areas of the body, but suc-
cessful placement options are greatly expanded. Surface
anchor piercings are a viable alternative to standard
surface piercings as they appear to be easier to heal and
not as subject extensive scarring. Any residual scarring
is apt to be limited due to the tiny size of the jewelry.

Surface Anchor piercings are much less invasive to
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insert and remove, and should not be confused with
subdermal or transdermal implants, which are more
extreme forms of body art that do not fall within the
scope of the Association of Professional Piercers.

We hold out hope that our support will be able to get
the ban overturned in the state of Louisiana, which is
where I ran my own studio, Rings of Desire, for over
a dozen years before Hurricane Katrina hit. But that’s a
different story...

In early 2000, I personally assisted the legislators for
that state in promulgating the original body art regula-
tions. At that time, they were quite amenable to input
from professionals in the community. Hopefully they
still are, and the decision will be reversed once they have
additional information. The APP has had success in the
past getting such a ban overturned in the state of New
Jersey. But there is no guarantee, so once again the theme
may recur: sometimes situations change and adaptability
is necessary.


http://www.tawapa.com

Editor’s Note: With the following ar-
ticles the APP would like to recognize
the contributions to the the modifica-
tion community of BMEzine founder,
Shannon Larratt, who apparently took
his own life following a long and pain-
ful battle with an incurable illness.

Catalyst to a Community
By Allen Falkner

Editor’s Note: This passage first ap-
peared on HookLife on March 19th,
2013.

In life there is a simple truth: We all
die. What we do with the time that we
have is important. When this mortal
coil winds to an end, what is left?

How should one spend their days?
For some, it's a pursuit to amass
wealth and fortune. Others may seek
experience and adventure. Should
we quest for glory? Enlightenment?
Discover the unknown? Whos to
say what is the right path in life? For
me, I feel that it is our legacy that
holds real value. The people we in-
fluence and the lives we change gives
meaning to it all. To be remembered
and to make a difference is, in my
humble opinion, the true measure of
one’s existence.

Who was Shannon Larratt? 1 feel
that there are better people to de-
scribe him and to tell his tales. I have
no doubt that e-books will be writ-
ten and memoirs published on his
behalf. I want to focus on the com-
munity he helped to spawn.

Before Facebook, Myspace, and
Friendster (does anyone even re-
member that one?) Shannon cre-
ated a little microcosm called Body

SHANNON LARRATT—TWO TRIBUTES

ALLEN FALKNER
SHAWN PORTER

Seize every opportunity that's in fro

live life to the fullest. Even with every

done, there is so much more | wish I'd st

In. Don't let a single day (well, maybe a s
day) be idle. Have every adventure you can, -
and explore every street — although

treat the one-way streets with
caution.. We have such a
glorious future, but never
forget that your part In

that future could end at

any moment, 5o live a
life that you can be Ij.
proud of. And of
course love and

treat each other well,

= Shannon Larratt 972971973 - 37152013

Modification Ezine, better known as
BMEzine or simply BME. As for his
intentions of its creation, the story of
its progression, and the future of the
site; I will leave these topics for the
historians to discuss. The reason for
this article is to focus on his impact.
What could have been a tiny spark
or mere flash in the pan turned into
a blazing fire that lit up the lives of
people around the globe. Believe it
or not, less than two decades ago
body modification was much more
of an underground activity and—
for many—quite taboo. Back then,
the World Wide Web was still in its
infancy and online communication
between modded folks was generally
done through Usenet groups. (Google
it.) It wasn't until sites like BME ap-
peared that the community was able
to come together and communicate.
Was it a matter of being in the

right place at the right time or pure
genius? Who can say, but it truly was
a perfect storm. With the rise of me-
dia exposure and the shift from print
to digital images people all over the
earth could suddenly share their ex-
periences and discuss their passion
through sites like BME. A communi-
ty was born, and it was a revolution.
Shannon Larratt was truly a catalyst
to a generation. In fact, I think Shan-

non said best in his final blog entry:

A friend told me once that my role
was that of a ‘catalyst” — that
I started fires inside people that
helped them to change themselves
(or become themselves) in positive
way. I feel so lucky to have found
myself in that position, and I want
to offer my heartfelt thanks for
everyone who made that possible.
And Id like to think that even
though I was a big puzzle piece in
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body modification, that I was a smaller but still impor-
tant puzzle piece in a larger movement of people from
all sorts of different subcultures fighting for mutual sup-
port in a diverse pantheon of self-expression and dream
chasing.

Shannon, you will be greatly missed by many. Thank
you, not only for your unending support of the world
of body modification and suspension, but in your con-
stant efforts to uphold people’s rights and freedoms and
instill confidence and happiness in those of us who are
just a little different.

Shannon Larratt—An Obituary
By Shawn Porter

It was because of a memorial that I initially met Shan-
non Larratt. My mentor had passed away, and new to the
ways of social networking I posted a brief obituary on rec.
arts.bodyart (R.A.B.) that caught his eye. Shortly after I
posted it, he sent me an email: “I didn't know Jack person-
ally, but his list of modifications was impressive. If youd
like to post something on my website, I'd love to have it

BME was a fledgling at the time. While it was the big-
gest body modification site on the internet (then and
now), it was still hosted on the ~io.org server and was
still severely lacking in content. I replied and, thinking I
had just met one of the nicest girls in Canada, our friend-
ship started to develop. “No. Not a girl. I get that alot”

From there, our emails became frequent. At the time,
there weren't a lot of people our age interested in heavy
body modification; in Shannon, I found a kindred spirit
whose willingness to push the boundaries was equal to
mine. He was someone who read weird comics, watched
weird sci-fi movies, and also had a passion for modifi-
cation. At the time, I was a paying member of Unique,
spending $70 every six months to meet folks three times
my age via a mail exchange service, meeting clandestinely
in hotel rooms at tattoo conventions and brought together
by our shared interest in modification, but not much else.

I started submitting content to BME to help flesh out
the surgical sections, as well as the “advanced” modifi-
cation section and, eventually received an email from
Shannon just shy of a year after Jack’s death—and our first
interaction—telling me that he was working on some-
thing new and needed my help and input. Our mutual
desire to expose surgical modification to the masses had
WORKED, and more people were becoming interested
in extreme modifications than we could have imagined.
More surprisingly, it was bringing people with existing
modifications out of the woodwork. Photos and videos
were pouring in—some even being relayed through me to
avoid possible seizure at customs. (At the time most folks
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didn’t have a scanner for their photos, and digital cameras
were still uncommon.) Soon, sections of the site were fill-
ing up, and new modifications were being discovered.

There were more people interested in “our” world than
we thought possible, and with the anniversary of Jack’s
passing approaching, Shannon rolled out BME/Extreme,
complete with the password “guarding the walls” The
price to enter: submit photos of your own advanced
modification. Lurkers came out in droves: “I'm not sure
if my subincision will get me a password, but...”

From the small communities that had sprung up
via postal exchange—Unique, BCQ, Enigma—none
of us could have guessed how many people out there
were already doing these procedures. Shannon didn’t
invent the game, but he sure as hell gave us a room
to play in. However, these communities were closed,
hard to find. They came with a great deal of secrecy,
and a signup fee. BME/Extreme leveled the playing
field; it turned on all the lights.

I finally met Shannon in person in Detroit, 1998.
Lankier than I expected, he emerged from a Greyhound
bus with his hood drawn up like a monk and smiling his
half smile with a hand extended. “We have to get out of
here. Lets find a hotel” It turns out Detroit was much
sketchier than he was used to, and he booked us a suite in
one of the nicest hotels in the city—earning a few stares
from the patrons not used to stretched lobes and heavily
visible tattoos. Over the course of the night we talked,
and talked. Thankfully, the getting-to-know-you phase
of our friendship had happened virtually, so when we
met we were able to dive right in and talk shop.

/Extreme was now several years old, and had been
joined by it's twin /HARD, and Shannon was ready to
move on to something new. “So, we've got all of these
people talking via /Extreme. What do you think about
a modification convention? No hotel rooms or sketchy
practitioners...just a chance for people who may not
know how to find willing artists to get worked on, and
who can show off their modifications for BME?”

Several hours later, MODCon 1998 was being dis-
cussed. We decided we would host it in my area of Flor-
ida, and BME would fund it. Shannon wanted to con-
tact Joel Peter Witkin (and later, Alejandro Jodorowsky)
to document it. The invite list would be strict, the rules
stricter, but—finally—our community would have an
outlet. We wouldn't feel alone.

While that particular event never happened, a year
later MODCon was held in Toronto. To date, it is one
of my single proudest moments. It was a monument to
JacKk’s legacy, and a home for people who always felt like
outsiders. We met, took photos, performed modifica-


http://io.org/

tions, risked life and limb, and even managed to be a
bunch of goofball tourists.

The groundwork had been laid to do something big-
ger, and in 2000 Shannon rolled out the IAM subsite
of BME. Inspired by Livejournal, IAM was a diary site
where BME readers, unfamiliar with HTML, could start
their own home pages free of any stigma from posting
body modification content. It was also a tool to increase
submissions to BME. From there, the community and
the site would grow together.

Thirteen years later I feel that the impact of IAM was
Shannon’s greatest contribution to the body modifica-
tion scene. Relationships were forged on that site that
remain with thousands of us today: events were planned
and friendships—even relationships—made. So much
excess that Dionysus would be impressed. ModCon was
very niche, but IAM...well, there your nose piercing car-
ried as much weight as someone else’s facial tattoos. You
had friends all over the world who were there to support
you through your hardest times as well as your happiest.

BMEFests happened: Suscons, Zombiethons, Scar-
wars. The “weirdos”—god bless us—went bowling, gam-
bling, and rafting all while Shannon was constantly one-

upping the site code, the party, or the community. The
room he originally provided us grew into a playground.

Over the years my friendship with Shannon evolved.
We didn’t always agree—far from it. As I got older my
views became increasingly conservative, and his progres-
sively more radical. We would butt heads—privately and
publicly—about the safety of a procedure or the ethics of a
practitioner, but we would always respect the other’s opin-
ion and by the end of the argument we would be smiling.
We went through good periods and bad together, the bal-
ance shifting depending on the year. But through it all, he
remained someone whose impact on my life is so thor-
ough that it's impossible to imagine my life without him.

Had you told me almost 18 years ago that one day I'd
be writing a memorial for him...

Shannon Larratt passed away in Toronto, Ontario. He
was 39 years old and is survived by his daughter Nefari-
ous, his fiancé Caitlyn, and his former wife Rachel—who
carries on the BME family of sites. He was so many things
to so many people: a mentor, a teacher, an inspiration...
but to me, he was my friend.

Rest in Peace, Brother.
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MAKING SAFE PIERCING VIRAL
—SOCIAL MEDIA DOS & DON'TS

APRIL BERARDI
JULIE TAYLOR

o find out how piercers can
use social media effectively,
we interviewed several social
media savvy piercers—April
Berard from Born this Way Body
Arts, A.]. Goldman from 12 Ounce
Studios, Courtney Jane (CJ) from
Saint Sabrina’s, Derek Lowe from
Saint Sabrina’s, Christina Shul from
High Priestess, and Crystal Sim from
Evolution—and asked them to list
some simple Do’s & Don'ts of online
media usage. But first, remember
that our audience doesn’t have the
intimate relationship we have with
piercing and industry related news.
(One post could be someone’s first
impression of you or piercing, so be
sure to post with that in mind.)

Below are some recommendations
to keep your page—and posts—pos-
itive and interesting:

DOs:

+DO have a social media page and
keep it active! Because—after all—
our clients are media savvy, and on-
line.

+DO create a Facebook page just for
your work (especially if youre not
comfortable sharing your personal
life with the public).

+DO post and share photos of cool
piercings, unique placements, or
new jewelry—and when compa-
nies release photos of new products,
sharing them on your pages can gen-
erate instant interest, resulting in po-
tential sales or special orders.
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Screen capture, used with CJ Maxwell’s permission, is an illustration of
how posting pictures of clients and new shop jewelry can bring your

page positive attention.

-DO give credit if you repost an im-
age. Be sure to list and link, when-
ever possible, to the names of the
image creator, piercer, studio and/or
jewelry manufacturer.

+DO post healed piercings for pierc-
ing portfolios as much as possible.

+DO post fresh work for status up-
date posts.

+DO answer questions promptly! If
you leave your page(s) unattended
for too long, your clients could seek
out other studios (or friends) to help
them. According to Derek, “Even if
it's not your intent to engage your

clients that way, they are going to
expect to be able to engage you [on
your social media pages]. If you
don't respond, youre blowing them
off. No good, obviously”

«DO consider posting only the
things you would be proud to show
your mother, young kids, the health
department, a respected peer, or a
potential employer.

+DO post fun things that happen in
the shop. CJ advises “Our job is very
much seen as ‘cool’ by the general
public, so giving them a peek into
the fun/funny things we do is great
advertising. Even more, it gives us a
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chance to promote the positive side
of the business. Imagine, if people
think you can say literally anything
you want to, and what you choose to
post is how awesome your shop/cus-
tomers/job is, they are going to get
a really good feeling about what we
do...I intentionally post some things
about my private life, because I know
my clients like to feel like they ‘know’
me. It makes them more comfortable
with me, and certainly more loyal”

+DO post regularly; routine is key.
If you post often, your clients will
begin to put you into their own me-
dia routine. Derek says, “you can’t
just have a FB page or tumblr page
and expect people to flock to it and
interact with it. You have to put out
content regularly to keep people en-
gaged and interested. Simply having
the page isn’t enough.”

«DO actively take part in discus-
sions on your page. Your clients love
interacting with you, so if they are
commenting in a thread about new
trends, join in the conversation and
give them your professional input.

+DO keep your network abreast of
local, national, or even international
trends. (If septum jewelry is flying
out of your studio, tell your readers
how hot septums are.) The same goes

Reach Takkimng @it This Chadk =lng

6,985 3,375,704 615 15,508 ¢

This Facebook account was reaching over 15,000 unique people in a
recent week, and has the ability to reach over 3 million friends of page
fans with just one post. Note: These options and analytics are unavail-

able on personal pages.

for legislation changes and any news
that pertains to the piercing and tat-
too community as a whole.

+DO post tips on caring for body
piercings.

+DO post compelling, interactive,
and relevant content:

Ask your readers to interact by
requesting their opinions in your
posts (ex: Which pair do you like
best? What do you think of this color
combination? What do you think of
this new piercing placement?)

Use tags. Jesse notes that “taking
pictures of your client’s piercings and
tagging them in a photo on your fan
page will also generate some great
feedback and possibly new follow-
ers..which will potentially lead to
new clients.”

A =T
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This image—courtesy of Facebook—illustrates how online media can
help you gain a better understanding of your client base, and how well
you are inferacting with your followers. Note: These options and analyt-
ics are unavailable on personal pages.
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Make posts visually striking.
Derek told us, “I think that piercing
(and tattooing) are very fortunate in
that they are both visual mediums...
so they can benefit greatly from so-
cial media sites which are wonderful
tools for delivering the visual. So, the
more visually interesting/impacting
it is, the better it utilizes the power of
social media”

+DO make occasional, unplanned,
short-term specials.

«DO tell your clients about your
pages. (This means that you give
your social media contact info to
everyone.) CJ says, “I give my face-
book URL to every single person I
pierce, or to people that I haven’t
pierced but came to me for trouble-
shooting advice. I even tell my cli-
ents to link me to jewelry they find
that they like so I can help them
make sure it's good quality, or at
least help them find something sim-
ilar that is”. Jesse’s tip—“During my
aftercare speech I will also discuss
with my clients the social networks
that I'm available on and also have
the links on all of our aftercare bro-
chures. Plus I'll personally ask them
to join our fan page, or randomly
discuss Facebook or Instagram etc.
during the actual piercing appoint-
ment. This has earned me many fol-
lowers/friends over the years as my
clients felt comfortable finding me
online and asking questions.”
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DON'TS:

+DON’T post illegal activities or activities that could be
construed as medical procedures. Crystal suggests, “If
this is your lifestyle, try flying under the radar”

«DON’T be afraid to talk positively about yourself and
your accomplishments, or the cool things you like.

«DON’T be a miserable online complainer.

+DON’T repeat yourself every day. Things like “I'm here
piercing until 9pm” get old fast.

«DON'T post anything you aren’t prepared to answer
questions about, or get lots of requests for.

+DON’T post ANYTHING online that you wouldn’t be
proud to share with clients. CJ says, “My Facebook is
primarily for work...I avoid anything excessively vulgar
or profane, and generally try to keep things PG-13. I
want the things that are posted to reflect me in the same
way that I would want to be seen if I were with a client
in my shop.”

«DON’T make negative posts about clients—even when
it is hypothetical, or when no names are mentioned.

+DON’T make any negative posts about other studios,
piercers, or the industry.

LS Letzal || wezlngcom
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«DON’T sign up for more accounts than you can handle.
If you do not have the time, manpower, or resources to
oversee the page, do not create it—out of date informa-
tion and unanswered questions can do more harm than
the good.

Rather than try to take on too much at once, use these
Do’s and Don'ts to fine tune what you are already do-
ing. Start with a few that will work for you, and watch
your social media presence grow, as there are few things
you can do with your business that will have the kind of
immediate return and positive impact on your piercing
business than social media interaction will.
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Charles Gatewood Retires

Hi Everyone! I'm retiring this year, and my 50-year archive will be moving to a major institution. It will take awhile
to complete the deal, so if any true believers would like to acquire any of my piercing collection, please contact me
at charles@charlesgatewood.com. Besides photos of early piercers and piercing enthusiasts, I also have several exhi-
bition-quality silver prints and boxes of ephemera (letters, clippings, posters, magazine—like PFIQ and Body Play—
flyers, etc). I also have photos from all my best piercing shoots, including Fakir’s Sundance ceremony (1982), many
photos from Modern Primitives, plus lots of other collectibles, including a large tattoo archive. I'm in San Francisco,
so stop by the shop, RSVP, and get them while you can!

Cheers,

Charles Gatewood

Box 410052

San Francisco, CA 94141
(415) 267-7651
charles@charlesgatewood.com
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ARKANSAS LEGISLATION

MISTY FORSBERG

hen it comes to dis-
cussing what has taken
place with the legisla-
tive changes in Arkan-
sas, I still feel a little uneasy believ-
ing that it is all said and done. I think
that after over a year of walking on
eggshells— we didn’t celebrate too
early or get our hopes up before
anything was finalized—has had a
lasting effect on my ability to really
relax now that things are officially
signed and in place as law. The whole
process really has been two stories
unfolding, side-by-side, as we both
fought for higher standards to be put
in place surrounding body art, yet at
the same time tried to prevent a ban
on scarification’. Steve Joyner hand-
ed me some of the best advice at the
very beginning of this whole process
when he made it clear that we would
hate this before it was over, but that
it would be worth it. At the time I
didn’'t understand what he meant.
After countless nights crying at my
laptop as I removed paragraph after
paragraph that the state wouldn't
agree to budge on—and times where
I genuinely didn’'t know if I was ca-
pable of accomplishing what I had
set out to do—those words now
make complete sense. It was one of
the most rewarding and—at times—
most heartbreaking projects I have
ever had the pleasure of working on.

For the sake of this not becoming
a novel, the brief history of how this
started began when the Arkansas
Department of Health held a meet-
ing with a group of two piercers—
one permanent cosmetic artist and
around ten tattoo artists—to discuss
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the idea of making legislative chang-
es that might help our state. While
the others attending the meeting
came unprepared with any sort of
solutions to the complaints they had
with our current laws, Dustin Jack-
son and I took the advice of Steve
Joyner by meeting beforehand; we
arrived prepared with a printed copy
of Oregon’s body art laws, notes on
improved training requirements we
felt were necessary, and resources
that the state could turn to for updat-
ed piercing information and facts.
Our planning paid off, and after the
first meeting it became clear that the
state was relying on the two of us to
hand them the legislation we wanted
to see in place; without really know-
ing it, we had jumped straight into
the deep end of the pool.

The next year was a blur of meet-
ings with each other, the state, and
Steve as he guided us through the

many hoops that must be jumped
through to write and implement leg-
islative changes. The seemingly end-
less lineup of meetings to keep the
momentum going were difficult on
us all; the meetings required hours
of driving, several days at a time
away from our work as well as our
families, and—for Steve—five meet-
ings that involved long flights out
from California. To say that it was a
crash course for Dustin and I would
be an understatement, and to add to
the turbulence that comes with any
change to an industry, the state’s at-
tempts to send out ‘sample’ drafts of
what the new laws might look like
turned our already difficult task into
an all out uphill battle to calm nerves
and dispel the misconceptions it
created. The only positive reaction
that came from the uproar it caused
was the formation of the Arkansas
Body Modification Association by
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Joe Phillips. The ABMA is a group
open to all licensed Arkansas artists
which, for the first time, brought us
together in an organized and uni-
fied way to work toward a common
goal as opposed to fighting against
ourselves. It couldn’t have come to-
gether at a better time. The AMBA
allowed us to have a small network
of artists that voted together on the
issues that Dustin and I had sought
to change; it turned the ideas of two
people into a voice that could actu-
ally represent the body art industry.

With the approval of the Depart-
ment of Health, the State Board of
Private Career Education, and a
Senator (who sponsored the bill), we
thought we were finally on our way
to a successful piece of legislation.
But before any celebration could take
place, I received word that a Sena-
tor was drafting a bill to ban certain
forms of body art, including scari-
fication. That Senator happened to
be Missy Irvin who, as our sponsor,
held the future of our body art bill
in her hands. We had some warning
that this might take place (thanks to
a previous meeting in which the at-
torney for the Department of Health
questioned us about several forms of
heavy body modification). Even so,
I was unprepared as I read the draft
she had written. Being the only ac-
tive scarification artist in my state (at
least, that I was aware of), it was in-
credibly difficult to not feel like I had
been slapped in the face by the peo-
ple I had dedicated so many hours of
work to. After several failed attempts
to educate those presenting the ban
about the inaccuracies throughout
their bill, I realized that the decision
was not whether or not to fight this,
but how to fight this and who would
I have to stand with me.

This is where the story really di-
vides between our bill, SB388, and the
modification ban, SB387. I wish that
I could write this from an unbiased
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or universal viewpoint of all those in-
volved, but it would be impossible to
even try. I can't really explain the in-
ternal conflict of knowing that fight-
ing for something I loved and believed
in might destroy the year of work that
we had all put in with SB388. Steve
and I discussed the possible conse-
quences of fighting against the same
Senator that had the power to kill
our bill before it was ever heard, and
the rational side of me knew that if it
absolutely came down to it I would
have to put the interest of my indus-
try as a piercer first. (He was a good
enough friend to not sugar coat the
fact that I was—very likely—fighting
a losing battle, one that would pit me
against a Senator and the Department
of Health to defend scarification as
a legitimate form of body art.) The
odds were not good, and the impact
on SB388 could have been grave if it
wasn't approached carefully.

The first round of fighting was
broken between two meetings in
the Senate Committee for Public
Health, Welfare, and Labor. It was
somewhat surreal that I was per-
sonally responsible for speaking on
behalf of my industry. Although I
expected to be terrified, I felt—more
than anything—fortunate to have
those I worked with trust me to be
in this position. In the end, the over-
whelming crush of losing the fight
for scarification was countered by
the unanimous vote in favor of our
body art bill, SB388. With an un-
expected show of media attention
on the potential scarification ban,
and SB388 looking more and more
likely to pass on through the house,
we were given a difficult decision;
take a gamble by talking to the me-
dia (which could easily turn on us)
or roll over and allow scarification to
silently become illegal. We took the
gamble and began speaking out on-
line, in the media, and to other art-
ists to try and get as much awareness

as possible before the House Com-
mittee meeting—which would be
our last chance to overturn the ban.
The gamble paid off, and the world-
wide response was incredible; emails
poured into the inboxes of the House
members scheduled to vote on both
bills.

The day before the meeting at
the House, Senator Irvin and the
Department of Health offered to
amend the bill to meet our requests
if, in turn, we would quit speaking
against it in the media and agree
not to oppose it in the commit-
tee meeting. I was speechless; not
only were they no longer consider-
ing banning scarification, they were
willing to list it as a regulated form
of body art (one which individuals
can be licensed in—Ilike tattooing,
piercing, and branding). Our voice
had finally been heard! We chose to
speak in favor of the bill at the meet-
ing in order reassure the members
of the committee, who had received
email after email against it, that the
amendments satisfied the needs of
our industry. In the end, both bills
passed unanimously.

I honestly have no words that can
explain the combination of relief, ex-
citement, disbelief, and gratefulness I
realized once we had won. Although
much of what we want to accomplish
will come in the months ahead, as
we write the rules and regulations,
our biggest battle is now behind us.
With this bill in place, the most sig-
nificant advances for the piercing
industry will include requiring that
all steel and titanium jewelry for ini-
tial piercing meet ASTM standards
(accompanied with mill test certifi-
cates), requiring all acceptable mate-
rials for initial piercing will be listed
in the rules and regulations, banning
the use of piercing guns outside of
the earlobe, setting age limits set for
all body art procedures, and requir-
ing yearly BBP certification for art-
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ists, and stricter requirements for body art instructors.
And, hopefully, this list will only continue to grow as we
move forward over the next few months.

Oddly, the most valuable lesson I learned from this was
not about legislative writing, legalities, or how to create
change in my state. It was about support, the importance
of all of us supporting each other as an industry. There
were several points in this fight that I felt utterly alone,
overwhelmed, and defeated because I had no idea how I
would win such an unbalanced fight. The victory in scari-
fication did not come from me speaking against it; it came
from groups like the APP who chose to take a stance and
support what we were fighting against—even though it
was outside of their focus on body piercing—the A.PT.PI.
and all the individuals who helped us from overseas, from
tattoo artists to body piercers, who were willing to stand
behind us with nothing to gain. Our state’s fight is done for
now, but there will always be another one taking place. In-
dividually, we might be body piercers, tattoo artists, modi-
fication artists, or whatever else we identify as, but if we
don't learn to fight for each other as one unified industry,
we will all suffer because of it.

Thank you so much to Steve Joyner for guiding us
through this process, as well as the A.PT.P.I, ABMA, and
the countless individuals who reached out to make sure

that our very small group knew that we were not alone. A
very special thank you to the APP for taking such a huge
step by supporting us in keeping scarification a safe and
regulated practice in our state.

! In our state, Branding is listed as a separate form of
body art from scarification. Throughout this article, scari-
fication is intended to specifically mean forms of cutting
the skin to form an intentional scar as opposed to all forms
of scarification in general.

415.475.4300
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DALLAS SUSCON 2013

BETHRA SZUMSKI

Stelarc and Wings of Desire—Dallas Suscon 2013. Photo by Mark Kaplan.

efore I begin, I should make a special note: this
was my first Suscon, ever. The event was held in
Dallas, Texas from March 29 through 31, 2013.
As in the past, it was organized by Allen Falkner
and his team of hardworking volunteers. I've been to
plenty of shows, two One Project campouts, and helped
out with hook placement and cleanup, but I never really
jumped into the middle of the suspension bed so-to-
speak. So when I arrived, I appeared as most: not as an
APP representative but as a student, eager to learn more
about the art of suspension, and apparently I arrived just
in time to witness and participate in a historic event.

The evening before the event began, representatives of
attending groups gathered for a dinner and discussion.
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Organized by Allen Falkner, the topic of discussion was
about creating a non-profit organization that could serve
as an official representation and a vehicle for advocacy
for the art of suspension and its practitioners. The group
voiced many concerns, both for and against organizing
such a group (and all of which were valid). However,
everyone agreed that they did not want to see suspen-
sion made illegal, and forming such a group could pro-
vide much needed representation with lawmakers. After
much discussion, the general consensus was that organi-
zation—to a point—would be a good thing, though what
comes next has yet to be decided.

As the event began, it quickly became apparent the
focus of Suscon was to be a learning event. I took nu-
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merous classes—from knot tying to suturing, intro to
suspension, and basic rigging and rituals. While many
more advanced courses were offered, including asep-
tic technique, bedside manner, and outdoor rigging to
name a few, I stuck to the “newbie” ones. Whenever I
wasn't in class, I was being included in suspension set-
ups. (Thanks to Dana Dinius and Chris Jennell—both
team leads—for including me.)

One of the most memorable moments was the evening
lecture and art suspension performed by Stelarc. During
his lecture, he discussed and showed his art pieces and
performances. (He referred to himself in these works as
“The Body””) Ripples of laughter went through the audi-
ence as he described how The Body was arrested by the
NYPD after a guerilla suspension he performed, long be-
fore the practice became more common in cities around
the world. When asked why he refers to himself in this
way, he responded that he didn’t believe in the Freudian
view of the self (i.e., the id, ego, and super-ego); instead,
he believes in the idea of a digital self—one outside con-
trol of the physical body, where man and machine actin a
symbiotic states. The suspension itself was stunning. After
an hour of complex rigging, the group went up, all push-
ing back from a metal symbol in the center of the circle.
The machinery amplified the sound of grinding metal,
and gears jutted out as the bodies were raised and lowered.
The lighting was cool and one had the sense of quiet non-
presence, even as the shadows of the participants were
cast upon the floor. The nagging, unvoiced question in my
mind as his talk closed was: “So your saying the body con-
tains no soul and your work is all about that idea?”

Being far from religious myself, my own experience
with pain and ritual is still all about my body and soul in
conversation, so it was absolutely fascinating to experi-
ence a view so philosophically different from my own
and yet with similar practices.

The suspension community is unique as a body art
group. For one, making a living from suspension is near-
ly unheard of; instead, it is a labor of love. Any money
coming in generally goes to better equipment and pro-
motion. Unlike other body arts, such as piercing or tat-
tooing, suspension is performance art and ritual with
practitioners coming from all kinds of backgrounds. (I
met engineers, gymnastic instructors, IT specialists, pro-
fessional riggers, hospital workers, an opera singer—I al-
ready knew her—and the list goes on and on.) This com-
munity has extended to include body art enthusiasts in a
way no other has; in fact, many groups will only have one
or two actual body modification practitioners. Napoleon
once said that, in battle, “the moral is to the physical
as three to one” Loosely, this means that spiritual and
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mental attributes, such as tenacity, morale, teamwork,
dedication, and willpower, are far more important than
numbers, equipment, hunger, or pain. Never has this felt
more true than at Suscon 2013.

I had always imagined my first time at Suscon much
like when a little girl thinks of her wedding day. I decided
on Saturday that on Sunday (Easter) I would suspend; I
put myself in the hands of fate and asked those who had
so graciously made me part of their team—and those in
my network—to guide me through. My goal was just to
get up in the air, and I did—for two short bursts. As I
came down, the beautiful faces around me were wet with
tears. Someone said “that was so beautiful”. It felt beauti-
ful, though I wasn't able to push past the pain. Even so,
this event was not simply a learning experience; for me,
it was a rite of passage.

For more information about the event and attending
teams, click here. For information about suspension, in
general, click here.

Photo by Mark Kaplan
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CAN PIERCINGS CAUSE NICKEL ALLERGIES?

KENDRA JANE

ickel allergies and metal sensitivities are one of
the most common allergies. We, as piercers,
see the effects of this allergy on a regular basis.
It is an allergy that greatly affects oné’s ability
to properly heal body piercings, as well as to maintain
them in a healthy manner. A study was recently released
by Skin and Allergy news which found that the risk of
nickel and cobalt sensitivity increases in tandem with
the number of body piercings. In other words, the more
piercings you have, the more likely you are to develop
nickel or cobalt sensitivities as a whole.

The study involved nearly 9,400 patch tested patients.
From the data collected, they found that younger patients
were more affected than older patients, and females were
more likely to be affected than males. With that said,
it was surprisingly found that when looking directly at
body piercing as a cause of the allergy, even in ear lobes,
the allergy was more common in males.

Since nickel is one of the most common allergens for
patch tested patients, and—as stated above—body pierc-
ing has been directly correlated with the development of
said allergy, it only makes sense that piercers should be
very aware of the quality of metal they are putting into
the piercings they deal with. Nickel is tightly bound up
in many forms of stainless steel, especially those simply
labeled surgical stainless steel, and once the allergy has
developed one will see a marked sensitivity to the metal
and need to avoid it. This means using jewelry that is
nickel or cobalt free. However, there are many suitable
nickel free options.

The only quality recommended for use by the APP for
steel is that it is certified to meet ASTM or ISO standards
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for surgical implant application, specifically ASTM
F-138 or ISO 5832-1. Surgical steel can be made of a va-
riety of alloys many of which are present in lower quality
body jewelry and only a few specific grades are proven
biocompatible. (The Association of Professional Piercers
has developed these standards based on the most up-to-
date studies, such as that above as well as the historical
data available.) An alternative to steel is titanium, and
while it is an excellent alternative, one must still look for
surgical implant grade specifically (Ti6A14V ELI)—that
is ASTM F136 or ISO 5832-2 compliant or commercially
pure titanium at ASTM F67 compliant. There are also
other options such as glass available for both new and
healed piercings as well. For more information about
APP approved body jewelry, please see the Jewelry for
Initial Piercings or Jewelry for Healed Piercings bro-
chures.
For more infarmation about the studv. click here.

BEWARE s

Natural erfanic plugs made by band in the USA bave
eountless health and safety benefits, and shouldn't be
sonfused with poly-coated imitations.

“sbstitaes; fiod the oriinals
www.Ear-Emporium.com

.4nd be suwre to come 508 us af Booth 83!
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http://www.skinandallergynews.com/news/medical-dermatology/single-article/nickel-cobalt-sensitivity-increases-with-number-of-body-piercings/276d2287ffd6aaddb000cf4b89659ca5.html
http://www.safepiercing.org/publications/brochures/initial-jewelry/
http://www.safepiercing.org/publications/brochures/initial-jewelry/
http://www.safepiercing.org/publications/brochures/healed-jewelry/
http://www.skinandallergynews.com/news/medical-dermatology/single-article/nickel-cobalt-sensitivity-increases-with-number-of-body-piercings/276d2287ffd6aaddb000cf4b89659ca5.html
http://www.ear-emporium.com
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http://isbodyjewelry.com

Q APP

THE ASSOCIATION OF PROFESSIONAL PIERCERS

S™ANNUAL
CONFERENCE
& EXPOSITION

at Bally’s Hotel And Casino, Las Vegas, NV

Now even more Hands-On
Technique Workshops

Largest Body Piercing specific Exposition*
Industry Expert Instructors
Peer-to-Peer, Open Sharing

Meet & Buy from the Industry’s top
wholesale vendors*

Hundreds of Raffle Prizes worth thousands
of dollars

Industry Specific Sterilization, Studio
procedures, and BBP courses

Anatomy, Aftercare, Business Courses
Innovative Jewelry Designs

Cutting Edge information for the
Professional Piercer

*Exposition not open to general public

Save The Date: 2014 Conference is June 8-13, 2014

YOU DO NOT NEED TO BE
A MEMBER TO ATTEND

safepiercing.org
888.888.1APP
info@safepiercing.org

THE POINT ISSUE 63



http://www.safepiercing.org/conference

